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1. Iesaw u 3axa4¥ 0OCBOCHHUS TUCHHUILINHBI

[Ienbro Kypca aHTIIMICKOTO S3bIKA SIBJISIETCS OBJIAJACHHUE CTYIACHTAMU aHIJIMMCKUM SI3BIKOM B €0
IIUCbMEHHOW M YCTHOM pPa3HOBHIHOCTAX KaK $3bIKOM JI€JIOBOIO OOLIEHMS M CPEICTBOM OOecreueHus
IpodecCHOHAIBHOTO POCTA.

3amaun Kypca ONpPEIENSIOTCS XapaKTepoM TpeOOBAHMM, YCTAHOBJIEHHBIX I'OCYJapCTBEHHBIM
CTaHJApTOM BBICHIET0 IPOPECCHOHATBLHOIO 00pa30BaHMs K TOATOTOBKE CHEIMAINCTOB, U 3aKIF0YAIOTCS:

- OBJIAJICHUE CTYyJCHTAMU HaBbIKAMM YTCHMS, NOHUMaHWS M IIEpPEeBOJA JINTEPATypbl Ha
MHOCTPAHHOM SI3bIKE Ha PYCCKHUU S3bIK U 00OpPAaTHO, C YMEHUEM I0JIb30BATHCS CIOBAPSIMUA U CIIPABOYHOM
JIUTEPaTypou;

- OCBOEHHUE OCHOB JIEJIOBOI'0 aHIVIMHCKOIO U BEACHHUS NIEPENHUCKH;

- MMOJIY4YCHNEC KOMMYHUKATUBHBIX HABBIKOB JIA HpO(beCCI/IOHaHLHOFO Hn ACJIIOBOI'O 06H16HI/I${.

2. Mecrto mucuuminnbl B cTpykrype OIIOII BO

YueOuslii kypc « THOCTpaHHBIN S3bIK» OTHOCUTCS K brioky 1 o0s3arensHON YacTu.

B nenom nporpamma paccuMTaHa Ha IOCIEN0BATENbHBIN IEPEX0] OT HCXOIHOIO YPOBHS 3HAHUN
Elementary x yposuio Pre-Intermediate / Intermediate, cormacHo eBpONEWCKOW KiIacCU(PHUKALIUH.
JucuuniuuHa npeanoiaraeT o0ydeHre Npou3HOCUTEIbHON HOPME S3bIKa, YTEHUIO, TOBOPEHHUIO, TUCHMY,
ayIUPOBAHUIO, ITOCIIEI0BATEIBLHOE U3YYECHHUE JIEKCUKU U TPAMMATUKH, OCBOCHUE HABBIKOB CUTYallHOHHOI'O

O6H_ICHI/I$I, KOMMYHHKATHUBHBIX ocoOeHHOCTEH HU3Yy41aeMOTI'O A3bIKaA.

3. Komnerenuun o0yuaromierocsi, gopmMupyemMbie B Pe3yJibTaTe OCBOEHHS JTHCHHILUIHHBI
(Momys)

B pe3yJibTaTe H3yYeHUs] TUCHHILIMHBI CTYAEHT J0JIKEH:

3HaTh:

—  JIEKCHKY IOBCEJHEBHOTO OOIIECHNS;

—  IpaMMaTHYeCKHe CTPYKTyphl W TMpaBHUja, HEOOXOMWMBIC Ui OBIAICHHUS YCTHBIMH H
MUCbMEHHBIMU (hOpMaMu OOIIIEHHS: CHCTEMY BPEMEH TJ1aroJia, THIThI IIPOCTOTO U CII0KHOTO MPETOKEHHS,
3HAMEHATEJIbHbIE U CITy)KEOHBIE YaCTH PEYH;

YMmerTh:

- JiefaTh YCTHBIE COOOIIEHHUS IO TeMaM IOBCEAHEBHOTO OOIIEHUS M IO COJEPKAHHUIO
MMPOYUTAHHOTO TEKCTA;

- BecTH Oecey B Ipeiesax TeM MOBCETHEBHOTO OOIIECHUS;

- BOCIIPUHUMATH Ha CITyX COOOIIEHUS TTOBCETHEBHO-OBITOBOTO XapaKTepa

- JEMOHCTPHUPOBATh PEUEBOE MOBEACHUE, a/IEKBaTHOE CUTYalluu OOIICHHUS,;

- BBIJIETISITH TEMY U IJIaBHYIO MBICIIb TEKCTa IPU 03HAKOMHUTEILHOM YTEHUH 0€3 CI0Baps;

- JIOTUYHO U IrpaMMaTHYCCKHU IIPaBUJIIBHO CTPOUTH BbBICKA3bIBAHUEC HA 3aIaHHYIO TEMY,



Baagern:

- CTpaHOBqueCKOﬁ HH(bOpMaHHCfI, HOJ'Iy‘IGHHOfI N3 aYyTCHTUYHBIX UCTOYHUKOB; - HABBIKAMHA

CaMOCTOSITEILHOM pa6OTBI;

—  KYJIbTypOd MBIIUICHHS, CIIOCOOHOCTBIO K OOILEHHIO, aHAIN3Y, BOCIIPUATHIO WH(OpMAIUN

Ha HHOCTPAHHOM A3BIKC;
- YMCHUAMU TI'paMOTHO H

(cipaBouHO# JIuTepaTypoi, TuTepHeT-pecypcamm).

3(G(}EeKTUBHO TMONb30BAThCSI HUCTOYHMKAMU HH(OpManuu

Iloka3aTesib olleHUBAHMSI KOMIIETEHIIUIA

Kommerenius

I/IHI[I/IKaTOp KOMIICTCHIIN

YK-4. Cioco6eH 0CyIIeCTBISATh JACIOBYIO
KOMMYHUKAIMIO B YCTHOM U TUCBMEHHOU (hopmax
Ha rOCyIapCTBEHHOM sI3bIKe Poccuiickoin
denepannn ¥ THOCTPAHHOM(BIX ) sI3bIKE(ax)

VYK-4.1 OcyuiecTBisieT Ae0BYI0 KOMMYHUKALINIO
B YCTHOW M MUChbMEHHOM opMax Ha
roCyIapCTBEHHOM sA3bIke Poccuiickon denepanun
VK-4.2 OcyuiecTBisieT AeN0BY0 KOMMYHHUKALIUIO
B YCTHOHM M MUCBMEHHOM (hopmMax Ha
WHOCTPaHHOM(BIX) sI3bIKE(aX)

OIIK-5. CiocoGeH opraHu30BbIBaTh, IPOBOAUTH U
y4acTBOBATh B BHICTABKAaX, KOHKYPCaX,
(becTUBANSIX U IPYTUX TBOPUECKUX MEPOTPUATHUAX

OIIK-5.1 Beimonnsiet paboTy 1o opraHu3aiu,
MIPOBE/ICHUH BBICTABOK, KOHKYPCOB, (pecTuBaseii u
JPYTUX TBOPUYECKUX MEPOMPHUITHUIIX

OIIK-5.2 YuacTByeT B BbICTaBKaX, KOHKYpCaX,
(hecTUBAISIX U IPYTUX TBOPUECKUX MEPONPHUATHUIX

IIpouecc wm3yyeHUsi AMCUMILIUHBI

HaNpaBJIeH Ha

(¢popmupoBanue wu pa3BuTHE

001IeKYJIbTYPHBIX U NPO(eCCHOHATBHBIX KOMIIeTEHIIHI:

—  CrocoOHOCTh OCYIIECTBIIATh JIEIOBYI0 KOMMYHHUKAIMIO B YCTHOW M MUCBMEHHOM (hopmax

Ha TOCYJIapCTBEHHOM si3bIke Poccuiickoit denepanyiv 1 ”HOCTpaHHOM(BIX) SA3bIKe(ax)

- CrrocoOHOCTB OpraHMU30BLBIBATH, IMPOBOAHUTHL MW YYAaCTBOBAThH B BLICTABKAX, KOHKYpCax,

(becTuBaIAX U IPYrUX TBOPUYECKUX MEPOIIPHUITUAX.

4. CTpyKTYypa U coaep:KaHue TUCHUILTUHBI (MOITYJIs1)

OO0mass TPyJI0EMKOCTh JUCIUIUIHHBI COCTaBseT 6 3adeTHBIX exuHmi, 216 dgaca, BKitouas

IMPOMCIKYTOYHYIO aTTCCTAIUIO.

Bup yueOHoit padoTbl

KoandecTBo 4acoB no
dhopmam o0yuenust

OuHo-3204Ha"

AYyIUTOpPHBbIE 3aHATHUS: 40
JEKIHUH 10
MPaKTUYECKUE U CEMHUHAPCKUE 3aHATH 30
nabopaTopHble paboThI (JTa00PATOPHBINA MPAKTUKYM)

CamocTosiTejibHas1 padoTa 140




Texymuii KOHTPOIIb (KOJIUYECTBO U BUJ TEKYLIETO KOHTPOJIS)

36

Kypcosas pabora

Bunpl npomexyTOYHOT0 KOHTPOIIS (9K3aMEH, 3a4ET)

3auer (1,2,3)
Jk3ameH (4)

BCEI'O YACOB HA TUCHHUIIJIMHY

216

Pa3gensl MUCLHUILIME U BUABI 3aHITHI

1 cemectp

Ha3Banus pa3iesioB u Tem

Buabl y4eOHbIX 3aHATHH

Bcero uacos
1o yueoOHOMY
ILUIAHY

Jlexkuun

IIpakr.
3aHATHS,
ceMHHAaPBbI

CamocrofaTeabHas
paborta

Tema 1. Ponetuka. Ponernueckas
TpaHCKpUILIUA. YTEHUE YCTOMYUBBIX
0OyKBOCOUYETAHUM.

OO6muit cTpoit s3bika. [Topsaok ciioB B
[MOBECTBOBATEIBHBIX, BOIIPOCUTEIIbHBIX U
OTPUIIATEIILHBIX MMPEIOKCHUSX.
HanronansHbIe MpUiiaraTelibHbIC.
Headway unit 1

Tema2. ['marox to be. HaseiBHOE
npemoxenue. Jlnanas napopmarnus. Tema
\Who/What are you?

[IpuTsxaTensHblil nagex. [lonrema «Cembsiy
Headway Unit 2.

Tema 3 Present Simple co 3HaunMbIMU
ryaroyiaMu. YnorpeOieHue mpeioroB Mecra.
OrnpeznesieHne BpEMEHH.

(Headway Unit 3)

Tema 4. Tema Daily routuine. ApTukisb.

["epynnuanbubie koHcTpykuu | like / 1 don’t
like... .
(Headway unit 4)

Tema 5. There is/There are. Omnwucanue]
KOMHAThI, OIIMCAaHHC MecTa. Ay,E[I/IpOBaHI/IC
«Moii jom». Asking the way in a city.
Headway unit 5

Tema 6. Present Continuous Tense. Onrcanue
BHEITHOCTH 4esioBeka. [loarema «mpenMersl
OIeXKIb». AyIUpOBaHHWE «KTO €CThb KTO Ha
BeuepuHKe». Brmodyenne ¢pa3 B Present
Continuous B oMKcaHue KapTHHKHU.

Headway unit 11

UToro
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28




2 cemecTp

HaszBanus pa3xejioB H TEM

Bcero uacos
1o yue0HOMY

IUIAHY

Buabl y4eOHbIX 3aHATHH

Jlexkuun

IIpakr.
3aHATHS,
ceMHHAapBbI

CamocroaTeabHasA
padora

Tema 7. MomanbHbIe TIIarodiel 1 past simple
riaroyioB can/be
Headway unit 6

Tema 8. Past Simple 3Ha4UMBIX IJ1aroyioB.
Paccka3 o nponuioM. AyIHUpOBaHUE «KaK MbI
kuta B 80-x». buorpadus (yxe ymepiero
YEJIOBEKA). AyJIMPOBAHUE «TPU U300PETECHUSY.
Paccka3piBaeM UCTOPUIO: Pa3rOBOPHBIE
(bopMyJIBI pacCKa3z4uMKa U CIyIIaTedIsl.
Headway unit 7,8

Tema 9. [Inanst Ha Oyaymiee (will/be going
to). Going to: paccka3 o IUIaHax U 3asBJICHHE O
rOTOBOM BOT-BOT IIpon3oiTH. UHpUHNUTUB
L(EIIH.

(Headway unit 12)

Tema 10. ApTukiie3aMeHUTEIN HYJIEBOTO
apTukiis Some/any. Iloarema «IpoayKThI
NUTaHUsD». AyTUpOBaHKUE «B MarauHey. Tema
Meals in Britain.

(Headway unit 9)

Tema 11. Tema «reomerpus»

Tema 12. Crenenu cpaBHEHUS
[pUIaraTeabHbIX. AyAUPOBaHNUE «HOBBIN
nom». [logrema «onucanue ropoaay.
[Ipeiorn HanpaBiIeHUS.

(Headway unit 10)

HToro

36

28

3 cemecTtp

Bcero yacos

Buabl y4eOHbIX 3aHATHH

rOCTH, OCHOBBI peueBoro 3tukera). Kocsennas

Ha3Banus pa3aeioB H TEM mo y‘l65HOMy HpaKT' CamMocrTosiTeabHasa
Jlekuum | 3aHsITHS,
IUIAHY padora
CeMHUHAPBI
Tema 13. BonpocutensHbie KOHCTPYKIIUU.
Hapeuns. [Tonrema «0030p KHUTH» 6 1 1 4
(Headway unit 13)
Tema 14. Present Perfect. buorpadus
(>kuBOTO YenoBeka). Bxirouenue ¢pas B
Present Perfect, Past Simple, a takske going to 6 1 1 4
B OIMIMCAHUEC KAPpTUHKHU.
(Headway unit 14)
Tema 15. BexxnmuBOCTh O-aHTIIMICKHU
(OarogapcTBEHHOE MUCHMO MOCIE MOX0/a B 6 1 5




[pedb — MepecKas UCTOPUH, TIOHATHUE O

CorlacoBaHUU BpeMeH. Tabmuia BpeMeH.

(Headway unit 15)

Tema 16. [TloBropenne matepuana 1 xypca.

Present Continuous.BompocurenbHbie

npenioxeHus. Jlenosas gekcuka. 6 1 5

(Unit 1)

Tema 17. Present Simple. Ctpanbl mupa.

HpI/IBBI‘IKI/I Pa3HBIX HAPOJOB. 3] 1 5

(Unit 2)

Tema 18. Fact and fiction (Past Simple/Past

Continuous). «2910 ObLIO, KOT/IA...)». 6 1 5

HToro 36 2 6 28
4 cemecTp

Tema 19. Tema «IIpOAYKTHI U TOTOBKaY. 2 1 1

ApTuKkib. BeipakeHus: o603Hayvarome

KOJIMYECTBO.

(unit 4)

Tema 20. Going to/Future Indefinite 2 1 1

(Unit 5). Moarema «Iliianbl Ha OyaylLee»

Tema 21. What is ... like? Crenenu 2 1 1

CpaBHEHHUS

(Unit 6).

Tema 22. Present Perfect 2 1 1

(Unit 7)

Tema 23. MoganbHbIe TiIaroisl. Have 1 1

to/should.

(Unit 8)

Tema 24. TloBTopeHue 1 1

Tema 25. «Ilget» (o kuure Digital Colour 1 1

and Type)

Tema 26. Future Indefinite/ 1% Conditional. 1 1

(Unit 9)

Tema 27. 2" Conditional 2 1 1

Tema 28. Future Continuous, Future Perfect. 2 1 1

Tema 29. Third Conditional. Pedeparsr. 2 1 1

Tema 30 Things that used to be (unit 10) 2 1 1

Hroro 20 4 12 4

5. OoOpa3oBaTesibHbIE€ TEXHOJIOTHH
5.1 TIpakTHuyeckue u JeKIHOHHbIE 3AHATHS

Tema 1. ®oneruka. DoHeTHUECKAsT TPAHCKPUIIIUSA. UTEHNE YCTOMUNBBIX OYKBOCOUETAaHUH.

[TopsioK cI0B B YTBEPAUTEIbHBIX, BOIPOCUTENBHBIX U OTPULIATENBHBIX MPEATIOKEHUAX. (CTp.4-
19).

Students working day.

Origins of Design - home reading (p.8-11)

Tema2. ®opmsbl obpamenus. [Tpuserctust. [Ipomanmus.



Ipurnamenus. bararogapuocru. U3BuHenus.

Tunsl npeaioxKeHn B aHTTTUHCKOM si3bIke. [1opsanoKk OB B yTBEPAUTENHHOM MPEIOKEHHH.
OOmwmii u criermanbHbie BOIpockl. Heompenenenusiit aptukib Jlndanoe mectoumenue it. YkazaTejibHbIe
mecrouMenus This, that. ['maron - cBsa3ka is.

The arts and crafts movement- home reading (p.13-16)

Tema 3 Yactu peun. Unensl npemrokenus. Mecroumenusi. Tumnbsl BompocoB. Coro3 and B
CIIO)KHOIMIOIYMHEHHOM TpeuioxkeHn. OOpa3oBaHHe OTpULATENIBHOTO Mpemiokenus. Otpunanue Not.
Pasrosop no resegony.

Design schools - home reading (p.18-24)

Tema 4. [loBenuTenbHBIC MPEIOKEHHUS.

MHOXEeCTBEHHOE YHCIIO UMEH CYIIECTBUTENbHBIX. [[puararensHoe B KauecTBe ONPeIeNiCHUs U B
pOJIM UMEHHOW YaCTH COCTaBHOT'O CKa3yeMOTO.

The Bauhaus- home reading (p.25-27)

Tema 5. Vkazarenbubie Mmectoumenus these- those. Ilpemmorn Of m at. I'maron - cBsi3ka are.
About myself. My biography.
Design schools- home reading (p.28-31)

Tema 6. Mectoumenus. [Ipemnoru on, under, in, at, near. Jluunsie mecroumenus it, they B
OOBEKTHOM IaJICKE.

Crpanbl u cTosuubl. Primary and Secondary Education in the UK.

Postmodernism - home reading (p.38-43)

Tema 7Crenenu cpaBHeHUs IpuilaraTelbHbIX U Hapeunii. Hanbosnee ynorpeduTeabHbIe Hapeuus.
CHHOHUMBI U aHTOHHUMBI.

Moscow, the capital of Russia.

London design museum - home reading (p.54-58)

Tema 8. Kareropus posa MMEH CyLIECTBUTENIbHBIX. JIMUHBIE MECTOMMEHUS B UMEHUTEIBHOM
najgexe. [lpuTspkaTenbHble MecTOMMeHHs. BompocutensHble Mectoumenus What, who, whose.
CHpSI)KeHI/Ie riaroja to be B HACTOAIICM BPpCMCHHU.

Sightseeing in Moscow.

Innovation and invention. - home reading (p.59-65)

Tema 9. O6o03HaUYeHNE BPCMCHU. HOp}II[OK CIIOB B aHTJIHUHCKOM IpCAJIOKCHUU. besmuunsie u
HCEOMPCACIICHHO-JIMYHBIC IMTPEATTOKCHUA

IToBenmmTenpHOE HAKJIOHEHHE TJIaroJa.

The United Kingdom and Northern Ireland. Why learn English? English around the world.

Environmental design. - home reading(p.70-74)

Tema 10. HMmena cymiecTBuUTeNbHbIE cOOCTBEeHHBbIC.  [lOps/KOBBIE  YMCIIUTENBHBIE.
Xpononoruueckue aathl. BonpocutensHoe Mmectonmenne Which. besnuuHblie mpeaoxeHus.

The Story of the Union Jack. The history of the English Language.

Principles of eco-design. - home reading (p.76-77)

Tema 11. OOBEKTHBIN MaeXK JTUYHBIX MECTOMMEHHH. [Ipemyorn HampaBieHHUS W JIBUIKEHUS.

8



[Mpennoru u Hapeuus. [IpsMoe 1 KOCBEHHOE TOMOTHEHUE (OCCIPEIIOKHOE U TPEATI0KHOE).
MecTtonmeHnue one.
London’s buildings.
«Green» air - home reading (p.79-85)

Tema 12. Ilonstue o6 uudpuuuTHBe. The Present Infinitive Tense Form. I'maron Have B
HacrosieM Bpemenu rpymmnsl Indefinite.

Hapeuus HeompenenenHoro Bpemenu. Mecto Hapeunid oOpasa neiictust. Little, few-a little, a
few.

Piccadilly Circus. Interesting Facts about BIG BEN. How to pronounce British place names.

Healthy indoor specifications. - home reading (p.89-97)

5.2 Jlnsl OlleHKH J1eCKPUNITOPOB KOMIETEHIHii, HCI0/Ib3yeTcsl 0a/lJIbHAS HIKAJIA OL[€eHOK.

HIkana oueHnBanusi cGpOpPMHMPOBAHHOCTH KOMIIETEHLUI U3 pacyera
MaKCHMAaJbLHOr0 KoJinyecTBa 0asios — 100

YPOBeHb OL,eHUBAHUA

ot 0 8o 40
o140 po 60
o1 60 go 80
ot 80 go 100

Jnist onpenenenns pakTHYECKUX OLIEHOK KaXKI0T0 ITOKa3aTelsl BRICTABIISIOTCA CieIyomue 0abl:

— pe3yJsIbTaT, COACpKAallWi IOJHBIM IPABWIBHBI OTBET, IOJHOCTBIO COOTBETCTBYIOILUN
TpeboBaHUsAM KpuTepus, - 85-100 oT MakcuManbHOTO KoruecTBO OamutoB (100 GamioB);

— pe3yJsbTaT, COJAEpKaLIUil HEMOJHbIM MPaBUIbHBIA OTBET (CTENEHb MOJIHOTHI OTBETa - Ooiee
60%) win OTBET, CoJEpKallil HE3HAUUTEIbHBIE HETOYHOCTH, T.€. OTBET, UMEIOIINUN HE3HAYUTEIbHBIC
OTCTYIUIEHHUS OT TpeOOBaHM KpUTepHs, - 75 - 84% 0T MaKCUMAaJIbHOTO KOJIMYECTBa OAJIJIOB;

— pe3yJabTaT, COAEPKAIINI HEMOJIHBIN MPaBUIILHBIN OTBET (CTETNEHB MOJHOTHI OTBeTa - OT 30 710
60%) waM OTBeT, cojAep)KAIlUN 3HAYUTENIbHbIE HETOYHOCTH, T.€. OTBET, MUMEIOUIMI 3HAaYUTEIbHBIE
OTCTYIUICHHUS OT TpeboBaHmii kputepus - 60-74 % OT MaKCHMaIBHOTO KOJHMYECTBA OAJUIOB;

— pe3yJIbTaT, COJEPKAIN HENOJHBIN NPaBUIbHBINA OTBET (CTENEHb IOJIHOTHI OTBETA - MEHEE
30%), HenpaBWIbHBIN OTBET (OTBET HE IO CYIIECTBY 3aJlaHUs) WM OTCYTCTBUE OTBETA, T.€. OTBET, HE
COOTBETCTBYIOLIHI MOJIHOCTBIO TPeOOBaHUAM KpUTepHs, - 0 % OT MaKCHMaJIbHOTO KOJIMYECTBA OAJLIOB;

CryneHTaM, NpPOMYCTUBIIUM 3aHATHUS, HE BBIIOJHHUBILIUM JONOJIHUTENIBHBIE 3aJaHHUsl U He

OTYMTABUIMMCS 110 TeMaM 3aHATUH, O0IIui Oa Mo TeKyleMy KOHTpOIro cHxkaercst Ha 10% 3a kaxxablit



4ac MpPOIyCKa 3aHATUH.
CryzaeHnrtaM, IpOSIBUBIIMM aKTUBHOCTb BO BpeMS 3aHATUM, OOIIHI Oal Mo TeKyleMy KOHTPOIIO
MOJKeT ObITh yBenuueH Ha 20%.

s neckpunTopoB Kareropui «Ymerb» u «Biagersy:

— BBINOJHEHBI BCe TPeOOBaHMs K BBIOJHEHHIO, HAIMCAHMIO M 3alllUTE 3aJaHus, pabore B
KOJIJICKTHBE, IPUMEHEHHUIO 3HAHUN Ha MpakTHKE. YMeHue (HaBbIK) chopMUpoBaHO MOIHOCTHIO 85-100%

OT MaKCHMMaJIbHOI'O KOJIMYCCTBA 6aJIJIOB;

— BBIITOJIHCHBI OCHOBHBIC Tpe6OBaHI/I${ K BBITIOJIHCHMUIO, O(i)OpMJ'IeHI/IIO U 3allIUTC 3aJaHuA, pa60Te
B KOJUJICKTHUBEC, IMPUMCHCHUIO 3HAHUM Ha IMPAaKTHKE. HNmeroTcs OTACIBbHBIC 3aMCYaHMs W HCAOCTATKH.

YMenue (HaBbIK) CHOPMUPOBAHO TOCTATOUYHO MOJHO -75-84% OT MaKCHUMAaJIbHOTO KOJIMYECTBA OAILIIOB;

— BBINOJIHEHBI 0a30Bble TPEOOBAHUS K BBIIOIHEHUIO, O(OPMIICHHUIO U 3alLUTE 33aJaHUsl, paboTe B
KOJUIEKTHBE, NMPUMEHEHUIO 3HAHUM HA NpPAKTUKE. MIMEITCA INOCTAaTOYHO CYIIECTBEHHBIE 3aMEYaHUs U
HEJOCTaTKH, TpeOylollyue 3HAuMTEeNbHBIX 3aTpaT BPEMEHM Ha MHCIpaBieHHE. YMeHue (HaBbIK)

chOopMUPOBAHO HA MUHUMAJIBHO JOMYCTUMOM ypoBHE - 60-74% 0T MakCHMaJIbHOTO KOJTHUYECTBa OAIIOB;

— TpeOOBaHUS K HAIMMMCAHUIO U 3aIIUTe PabOThI, paboTe B KOJUICKTHUBE, TPUMCHCHHUIO 3HAHUH Ha
MIPAKTHUKE HE BHIMOJHEHBI. FIMEIOTCSI MHOTOYHCIICHHBIE CYIIIECTBEHHBIC 3aMEUaHus U HEJJOCTATKH, KOTOPbIE
HE MOTYT OBITh UCHpaBIeHbl. YMEHUE (HaBbIK) HEe copmupoBano - 0 % oT MakcHMaIbHOTO KOJIUYECTBA
0aJIoB.

CrynentaM, MNPOMYCTUBIIMM 3aHSITHS, HE BBINOJTHUBIIUM JIONMOJHUTEIbHBIE 3aJlaHUsl U HE
OTUUTABIIUMCS IO TEMaM 3aHSTHH, OOIIHI 6T IO TEKYyIIeMy KOHTPOJIro cHUxkaeTcst Ha 10% 3a kaxapIi
yac NpoIycKa 3aHATUH.

CryzaeHnTtaM, IpOSBUBIINM aKTUBHOCTH BO BpeMsl 3aHATHIA, 001Ul a1 1Mo TeKyIeMy KOHTPOIIO

MOJKET ObITh yBenuueH Ha 20%.

6. OuneHouyHble CpeACTBa /UISl TEKYIIEro KOHTPOJISI YCIeBaeMOCTH, NMPOMEKYTOYHOI
aTTecTallMd MO HWTOraM OCBOECHHMSl JUCHMILIMHBI W Yy4e6HO-MeTOoaH4YecKoe obecrnevyeHue
CaMOCTOAITEIbHOI PadoOTHI CTY1€HTOB

6.1 TunoBble KOHTPOJbHBIE  3aJaHUsI/MATEPHATbl  XapaKTepuU3ylOlIue  ITanbl
(opMupoBaHusI KOMIIETEHIIHII B Ipolecce OCBOCHHUsI 00Pa30BaTeIbHON NPOrPaMMbl

TemaTnka pedeparos.

B Teuenne 2 Kypca CTyIeHT COCTaBISIET pedepaT Mo TeMaTHKe CBOCH CIIeMaIn3aliy JH3aifHa,
00beMoM 0KkoJ10 5 cTpanuil. Hanbomnee yaadHple 3alIMINAOTCS B ayIMTOPUH B JOpME KPaTKOTO pacckasa
C 00CYXKICHHUEM.

IIpumeps! Tem:

— I'pabdutu B nu3aiine cpemnbl

— TlunH-an (rpadudeckuii Tu3aiiH)
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— TlpoexkTrpoBaHUEe OACKIBI AJIs1 3aKPBITHIX KEHIIUH (KOCTIOMHBIN JU3aiiH)
— Jluzaitn ymakoBk# (rpadudecKuid TU3aiiH )

— IlpoBaHcanbckuit Au3aiiH (IU3aiiH HHTEPHEPA)

He pexomenyercs BBIOOp TeM «Omorpadusi U3BECTHOTO JU3alHEPa», a TAKKe 0030PHBIX «UTO

Takoe ... I[H3al>iH)), KpOMC y3KOCIICONAJIN3UPOBAHHbIX.

MaTepna.m,l, YCTaHaBJIUBAKIIHUE COACP/KAHUEC H NMMOPHAAOK NMPOBECACHUA MMPOMEKYTOYHLIX U
HUTOIOBbIX aTTeCTaHI/Iﬁ:

OO0pa31ibl 3a7aHui 110 OuIeTam:

1 kypc:

YecerHas Tema: onucaTh KapTUHKY (KapTuHa [lepoBa «OXOTHMKY Ha IpUBaJIe)

IlepeBecTH ¢ pyccKOro Ha aHIJIMHCKMIA:

1.B ero cemne ObLIIO MHOTO z[eTeﬁ: JBa MaJIbUUKa U YCTBIPC JCBOYKHU.

2. I'ne b1 OBLT YETBEPTOT'O CEHTIOPs?

3. 51 "e mo0I10 KapKoe BpeMs Tojia M €1y B OTITYCK OCEHBIO.

4. B tBOEI pabote 6b110 MHOTO OomIMOOK. T uTO, yeTan?

5. I[eI[}II_HKI/IH AOM CTOSJI B KOHIIC YJIMIIBI, OKOJIO (near) KHHXKHOT'O Mara3uHa.

HpO‘II/ITaTb TEKCT, COKPAIICHHO I€peCKa3aTh :

JAMIE CULLUM

Song-writer and jazz pianist Jamie Cullum lives in London with his wife Sophie Dahl, the model
and cookery writer. He enjoys going to markets, French films, and playing cards at weekends.

Jamie says, ‘In my work I travel a lot and I stay in different hotels, so my perfect weekend is at
home with my family and friends. I live in a flat in north-west London next to my brother, Ben, and at
weekends | like being with him and my wife, Sophie. On Friday nights, we often go to a club, we all love
dancing.

On Saturdays, we get up late and I make breakfast; that’s important to me. Then I sit at my piano,
it’s in my kitchen, and I play for a couple of hours. I don’t write songs, I just play. My cat, Luna, listens.
Sometimes in the afternoon we go shopping in Portobello Market. | love old things. | have black leather
cowboy boots from there. Also | look for old postcards — | like reading about people from the past. In the
evening we often watch a French or Japanese film, | enjoy foreign films.

After that I like playing cards, poker, with friends, sometimes until early Sunday morning. We sleep
late on Sundays but then I like cooking Sunday dinner, usually roast chicken. I really enjoy cooking. In the
evening | call my parents and my nan — they like hearing about my week.’

2 cemecTp:
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YerHas Tema: a book that I don’t like (and why)

IlepeBecTn HA AHTJINIICKUIL:

Cxaxxul eMy BBIKPACUTb JIOM B 3€JICHBIN LIBET, TEPIIETh HE MOTY KPACHBIM.

Kny Tebs HanpoTUB 1I0Ma, y alTeKH.

['me T Kymut 3Ty MamuHy? — A s ee emle He Kynui. S menaro mpoOHYr0 moe3nky (test drive)
nepest MOKYyMKOH.

[Touemy ThI HEe MpuHEC Bce Oymaru? Thl mpourpaerb 3To Jeio (case).

UtoObl HAlTH KOIIKY B TEMHOM KOMHATe, MOKHO BKJIIOUUTH CBET.

HepecKa3aTL C COKpaIlleHUuEeM:

ELEMENTS OF GRAPHIC DESIGN

The elements of graphic design are used, and often combined, to create graphic works. They should
not be confused with principles of design, such as balance and white space, but rather components such as
color, type and images. Presented here is a list of the most commonly used elements in graphic design.

Shapes: from ancient pictographs to modern logos, shapes are at the root of design. They are used
to establish layouts, create patterns, and build countless elements on the page. With graphics software such
as Illustrator, creating and manipulating shapes is easier than ever, giving designers the freedom to create
them at will.

Lines are used to divide space, direct the eye, and create forms. At the most basic level, straight
lines are found in layouts to separate content, such as in magazine, newspaper, and website designs. This
can of course go much further, with curved, dotted, and zigzag lines used as the defining elements on a
page and as the basis for illustrations and graphics. Often, lines will be implied, meaning other elements of
design will follow the path of line, such as type on a curve.

Color is an interesting element of graphic design because it can be applied to any other element,
changing it dramatically. It can be used to make an image stand out, to show linked text on a website, and
to evoke emotion. Graphic designers should combine their experience with color with an understanding of
color theory.

Type, of course, is all around us. In graphic design, the goal is not to just place some text on a
page, but rather to understand and use it effectively for communication. Choice of fonts (typefaces), size,
alignment, color, and spacing all come into play. Type can be taken further by using it to create shapes and
images.

Art, Illustration & Photography: a powerful image can make or break a design. Photographs,
illustrations and artwork are used to tell stories, support ideas, and grab the audience's attention, so the
selection is important. Graphic designers can create this work on their own, commission an artist or
photographer, or purchase it at all price levels on many websites.

Texture can refer to the actual surface of a design or to the visual appearance of a design. In the
first case, the audience can actually feel the texture, making it unique from the other elements of design.
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Selection of paper and materials in package design can affect actual texture. In the second case, texture is

implied through the style of design. Rich, layered graphics can create visual texture that mirrors actual

texture.

3 cemecTp:

YcrHasi Tema: Mo 1U1aHbI Ha Oyy1iee.

IlepeBecTn:

1. Te1 3Haemb, uro B Micnanuu 6e3padoTwuiia Beie, yeMm B Mramuu?

2. Mos koMITaHus CAciiajia IAThb apT-IPOCKTOB, IMOJTYy4YUJIa ITATh Meﬂaﬂeﬁ Ha BbICTaBKax — a IOTOM

ObLiTa 3aKpbITA 32 JIOJITH.

3. BaMm cTouT HayuyuTHCS paHO BCTaBaTh. ['0pasio yydile, KOrja Bbl HE OMa3/IbIBacTe Ha padoTy.
4. B mo0oM (paHIry3CKOM pecTopaHe BaM MPeAioKatr Oemnblii xJ1ed — U HUKAKOro YepHOTO.

5. Eciiv BBl HE IEpECTAHETE MHE 3BOHUTD KaXKbIi 4ac, s 1oJlaM Ha Bac B Cy/I.

TekcT A/l COKpaIleHHOT 0 MepecKas3a:

Donald Bisset. THE STATION WHO WOULDN'T KEEP STILL

Once upon a time there was a king whose name was Samuel. He was sitting on his throne one

afternoon thinking how nice it would be to go for a ride on a railway train to see his Granny. So he said

good-bye to the Queen and set off.

When he got to Waterloo Station he was just to step off the escalator on to the platform when he

heard the station say, "I would like a cup of tea," and when King Samuel stepped out ... the station wasn't

there.

He was surprised.

He was standing on nothing!

"Oh, what a nuisance," said the King. "I'll miss the train and Granny will be furious."
"Come back at once!" he called.

But the station wouldn't. "No! Not till I've finished my tea,"” it said.

When it had finished tea the station came back and King Samuel caught the train. Off they went.

"Chuff, chuff, chuff!"

After they had gone a little way they saw a cow in a field by the railway line. So the train stopped.
"Are we going the right way to Granny's house?" asked the engine driver.

"Oh, yes!" said the cow. "Can 1 come too?"

"Yes, you can," said the engine-driver. "Jump in!"

So Sally — that was the cow's name — jumped in and away they went again. They had hardly gone

a few yards when they heard a great panting and blowing behind them. They looked round and there just

behind them, hurrying as fast as it could, was Waterloo Station.

"Can | come too?" it said.
"Of course!" said King Samuel. So they all went together and soon arrived at Granny's house.
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She was surprised to see such a crowd. There was the engine-driver and Sally and King Samuel
and, last of all, Waterloo Station itself.

Granny was pleased to see them and gave them all a cup of tea and, after tea, King Samuel said,
"It's time to go home. I've got to be at Waterloo Station at five o'clock."

"Then, there's no need to hurry," said Granny, "because Waterloo Station is right here!"

"Now that's true!" said the King. "That will save a lot of travelling. In that case we've all time for
another cup of tea.”

So Granny made some more tea, and after tea they all played until five o'clock. Then they said
good-bye to Granny and got on Waterloo Station —and there they were, where they had started from! Except
for Sally, the cow, who caught a slow train home.

"What a nice station you are," thought the King, as he said good-bye. "I must go now. The Queen
will be expecting me. Do visit us sometime, won't you?"

4 cemecTp:

YcTHas Tema: Balla CeCTpa CO6I/IpaeTC$I 3aMYyK. Br1 xoTuTe CKa3aTb, 4TO €€ I/I36paHHI/IK enl He
IoAXO0JUT, OH II0xoH 4denoBek. CKa)KUTE PTO C HOJIHBIM CO6J’IIO,I[€HI/IGM IIpaBUJjila «HEC HA3bIBATh KOLIKY
KOIIIKO.

IlepeBectn:

Br1 KOI‘,Z[a-HI/I6y,Z[I> €31JIN Ha BCJIOCUIICAC C ACCATUYTOJIbHBIMU KOJIECAMU I10 BOFHYTOﬁ ,Z[OpOl"e?

HpOCTa}I (l)OpMYJ'Ia «CHUJIa paBHAa MPOU3BCIACHHUIO MACChl HA YCKOPCHHUEC» CTalla O,Z[HOI>'I U3 OCHOB
HBIOTOHOBOM MEXaHUKH.

S Bac ne Bunen! Ta MamuHa He JaBajga MHE Bac YBUCTb.

ITo30BuTE KOFO-HI/I6y,[[B, KTO MOXCET OTHECTU OTU KOpO6KI/I Ha BTOpOfI ITax.

OH He XOTeN 0CTaBaThCs JO0Ma, HO CKa3all, 4TO XACT 3BOHKA.

HepeckasaTb C COKpaIlieHUuEeM:

"I believe | could write a better story myself!" With these words, since become famous, James
Fenimore Cooper laid aside the English novel which he was reading aloud to his wife. A few days later he
submitted several pages of manuscript for her approval, and then settled down to the task of making good
his boast. In November, 1820, he gave the public a novel in two volumes, entitled Precaution. But it was
published anonymously, and dealt with English society in so much the same way as the average British
novel of the time that its author was thought by many to be an Englishman. It had no originality and no real
merit of any kind. Yet it was the means of inciting Cooper to another attempt. And this second novel made
him famous.

When Precaution appeared, some of Cooper's friends protested against his weak dependence on
British models. Their arguments stirred his patriotism, and he determined to write another novel, using
thoroughly American material. Accordingly he turned to Westchester County, where he was then living, a
county which had been the scene of much stirring action during a good part of the Revolutionary War, and
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composed The Spy—A Tale of the Neutral Ground. This novel was published in 1821, and was immediately
popular, both in this country and in England. Soon it was translated into French, then into other foreign
languages, until it was read more widely than any other tale of the century. Cooper had written the first
American novel. He had also struck an original literary vein, and he had gained confidence in himself as a
writer.

Following this pronounced success in authorship, Cooper set to work on a third book and continued
for the remainder of his life to devote most of his time to writing. Altogether he wrote over thirty novels
and as many more works of a miscellaneous character. But much of this writing has no interest for us at the
present time, especially that which was occasioned by the many controversies in which the rather belligerent
Cooper involved himself. His work of permanent value after The Spy falls into two groups, the tales of

wilderness life and the sea tales. Both these groups grew directly out of his experiences in early life.

6.3 Meroguueckue MaTepuajbl, ONpeesiiOlHe NPOUeAYPbl OIEHUBAHUS 3HAHUINA,
yMeHHii, HABBIKOB W (WJH) ONbITA JAeATEJHLHOCTH, XapaKTepU3YIIUX 3Tanbl (OpMHPOBAHUS

KOMIIeTeHII M

OueHka 3HaHUM, YMEHHH, HaBblKa U (MJIM) ONbITA JEATEIBHOCTH, XapaKTEPU3YIOIIUX ATarbl
(¢bopMHpOBaHMST KOMIIETEHIIMM 1O JAMCLUMIUIMHE MPOBOJUTCS B (QOpME TEKYLIEro KOHTpPOJIsS U
[IPOMEKYTOYHON aTTECTALUU.

Texymui KOHTPOJIb IIPOBOJUTCS B TEYEHHUE CEMECTPA C LENIbIO ONPEAEICHUS YPOBHS YCBOCHUS
oOyyaroluMuCsl 3HaHUM, (OPMUPOBAHUS YMEHMM M HABBIKOB, CBOEBPEMEHHOTO BBISBICHUS
IpenojaBaTesieM HEAOCTAaTKOB B IOATOTOBKE OOYYalOUIMXCA W MPUHATHS HEOOXOAMMBIX MEp IO ee
KOPPEKTHPOBKE, a TaK k€ Il COBEPIIEHCTBOBAHUS METOAMKH O0YUYEeHHUs, OpraHu3alu yueOHo! paboThI
Y OKa3aHus 00y4aromyuMCsl MHIUBU1yaIbHON TTOMOIITH.

K Tekymiemy KOHTpOIIO OTHOCSTCS TpOBEpKa 3HAHWM, yMEHWH, HAaBBIKOB M (WJIM) OIbITa
JeSITeIbHOCTH 00YyYarommxcs:

— Ha 3aHATUAX (OIMpoc, penieHne 3aaad, OTBEThI (MMChbMEHHBIE WIIM YCTHBIE) Ha TEOPETHUUYECKUE
BOIIPOCHI, PEIICHUE TPAKTUYECKUX 33714 U BBIITOJIHEHUE 3aJaHUH HA IPAKTUYECKOM 3aHATHU, BBIITOJIHEHHE
KOHTPOJILHBIX PadoT);

— 10 pe3yJbTaTaM BBINOJHEHUS WHINBUYyaIbHBIX 33/IaHAN;

— M0 pe3yJbTaTaM MPOBEPKU KayecTBa KOHCIEKTOB JIEKIHMH, pabodyux TeTpajaell M HHBIX
MaTepHuaos;

— TO pe3yibTaTaM oOT4YeTa OOy4aroIluxcs B XOJA€ HHIUBUAYAJIBHOW KOHCYJBTAIMH
IIPEeroiaBaTessl, IPOBOAUMOM B 4aChl CAMOCTOATENBHOM pabOThI, IO UMEIOIINUMCS 3a10JIKEHHOCTSM.

ATTEeCTallMOHHBIE MCIIBITAHUS IIPOBOAATCS MPENOJAaBaTENIEM, BEIYIIUM JIEKIIMOHHBIE 3aHATHS 110
JAHHOU TMCLUUIUIMHE, WK NPENo1aBaTeSIMU, BEAYLIUMH IPAKTUUECKUE U JTAOOpaTOPHbIE 3aHATHS (KpoMe

YCTHOTO 3K3aMeHa). [IpucyTcTBHE MOCTOPOHHUX JIUI] B XO/I€ IIPOBEICHHSI aTTECTAlMOHHBIX UCTIBITAHUN 0e3
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paspeleHus peKTopa Wi MPOPEKTOpa He JOIMyCcKaeTcs (3a UCKIIOYCHHEM PaOOTHHKOB YHUBEPCHUTETA,
BBITIOJHSIOIIUX ~ KOHTpoJupyromue (yHKIMM B  COOTBETCTBHM CO CBOMMH  JOJKHOCTHBIMH
o0si3aHHOCTSIMU). B cilydae oOTCyTCTBHSL BeAyLIero ImpernojaaBaressi aTTeCTallMOHHBbIC HWCIBITAaHUS
MIPOBOATCS MPENo/IaBaTesieM, Ha3HAYCHHBIM MMICHbMEHHBIM PacoOpsHDKEHUEM 110 Kadepe.

WNHuBanuipl 1 muna ¢ OrpaHU4eHHBIMA BO3MOKHOCTSIMU 3/10POBbBSI, UMEIOIINE HAPYLIECHUS OIIOPHO-
JIBUTATEJILHOTO ammapaTa, MOTYT JONYyCKaTbCsl Ha AaTTEeCTAl[MOHHBIC HCIBITAaHUS B COMPOBOXKICHHUU
aCCHCTEHTOB-COMPOBOXK/IAIOIIUX.

Bo Bpems arTecTalMOHHBIX UCHBITAHWN oOOydaromuecss MOTYT TIOJb30BaThCsl paboueit
MporpaMMoOil JUCHUIUIMHBI, a TaKXKe C pPa3pelIeHHs] MpenojaBaTesisi CIPaBOYHOW M HOPMATUBHOMN
JTUTEPATypPOil, KAbKYJISTOPAMH.

Bpemst moAroToBku oTBETa IMpU cave 3a4era/sK3aMeHa B yCTHOH (hopMe JOJKHO COCTABIIATH HE
Menee 40 MUHYT (110 KeJIaHUI0 00YYarOIIEToCsi OTBET MOXKET ObITh JOCPOUHBIM). Bpems oTBera - He Oosee
15 MunyT.

[Ipy MOATOTOBKE K YCTHOMY 3K3aMEHY 3K3aMEHYEMBbIH, KaK MpaBWiIO, BEAET 3alKCH B JIMCTE
YCTHOTO OTBETa, KOTOPBIN 3aTeM (M0 OKOHUYAHUH IK3aMEHA) CaeTCs SK3aMeHaTopy.

[Ipu npoBeneHnr yCTHOTO HK3aMEHa SK3aMEHAIIMOHHBIA OMJIET BHIOMpPAET caM SK3aMEHYEMbIN B
CIIy4ailHOM TOPSIAKE.

DK3aMeHaToOpy MPeJOCTaBIsAeTCs] MPaBO 3a/1aBaTh OOYYAIOIIMMCS JOMOIHUTENbHBIE BOMPOCH! B
pamMKax MporpaMMbl JUCIUIUIMHBI TEKYIIETO CEMecTpa, a TakkKe, OMHUMO TEOPETHYECKHX BOIIPOCOB,
JTaBaTh 3a/1a4d, KOTOPhIE N3YYAIUCh HA MMPAKTUUYECKUX 3aHATHUSX.

OrieHka pe3yJIbTaTOB YCTHOTO aTTECTAIIMOHHOTO UCTIBITAHUS OOBSIBIISIETCSI 00YYarOIIUMCS B JIEHb
ero mpoBeaeHud. [lpu mpoBeneHUU MHCHMEHHBIX ATTECTAIMOHHBIX HCTBITAHUH WM KOMITBIOTEPHOTO
TECTUPOBAHUS - B ICHb UX IPOBEICHHS WK HE MO3AHEE CIEAYIONIEro paboyero JHS MOciie UX MPOBEICHUS.

Pe3ynbTaThl BBITIOJHEHHSI aTTECTAI[MOHHBIX HCIBITAHWN, TMTPOBOAMMBIX B MHCHBMEHHOW (hopme,
(hopmMe UTOTOBOW KOHTPOJHHOM PaObOTHI MM KOMITBIOTEPHOTO TECTUPOBAHMS, TIOJDKHBI OBITH OOBSBIICHBI
00ydaromuMcsl ¥ BBICTAaBIICHBI B 3a4€THBIE KHIDKKH HE TO3JIHEE CIEAYIoUIero pabodero JHS MOCie MX

IMPOBCACHU.

6.4 TIIpoMe:XyTOYHAsI H HTOTOBasi aTTECTAMS

DopMa NpoBeIeHUs MPOMEKYTOYHOM U UTOTOBOH aTTeCTallul

[TpomexxyTouHast aTTecTalus MpoxoauT B hopMe udPpepeHInpOBaHHOTO 3a4eTa.

HroroBast artecTanusi Mo JUCHUTIINHE «AHTIUHCKHUH S3bIK» IPOBOIUTCS B (hOpME IK3aMeHa.

MarepuaJibl, yCTAHABJUBAIONIHE COeP:KaHUe W TMOPSAJAOK NMPOBeIeHHs] POMEKYTOUYHBIX U
HTOTOBBLIX aTTEeCTALIUIA

Orenka onpezensieTcss TpeMs BUIaMH padoT:
1) OO01mmas ycreBaeMOCTh B TEUEHUE CEMECTPA;
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2) Hanucanue (1 B HEKOTOPBIX CIyyasx 3aIiuTa) pedepara;
3) OtBert 110 OwIIETY.

Kpurepum ouenkn

IIpu UTOrOBOM KOHTPOJIE YUUTBIBAIOTCS CIEAYIOLIUE KPUTEPUH:

Kpurepuu Ouenka
[locemenne 3aHATHIA, y4acTHe B ayAMTOPHOW 3 wHTOrOoBOM OmeHKHM BbluuTaeTcs mo 0,25 Oamra 3a
pabote Ka)KJbI IPONYINEHHbIM 4ac 3aHATHd. IIpu mnpomycke

oonee 50% 3aHATHIA pabOTBI HE OIEHUBAIOTCS, a
HaIIPaBJISIOTCS HA KOMUCCUOHHOE PACCMOTPEHHUE.

CBOEBpEMEHHOCTb cljauu padoT. [Ipu cnaye paboT ¢ ONO3JAaHMEM MWTOrOBasl OLIEHKA
CHIIKaeTcs Ha 1 Oana.

KOMIIEKTHOCTh MPaKTUYECKUX padoT. He nosinelii 00beM paboT He IPUHUMAETCS.

KauecTBO BBIIIOJHEHUS padoT. Ot 2 no 5 6aios.

'Y CTHBIN OTBET Ha BOIPOCHI. Munyc 1 Oant 3a KaKablii HENPaBUIbHBIA OTBET.

Hrorosas oleHKa:

OrneHka «OTJIMYHO» BBICTABISCTCS CTyIEHTAaM, HE CAEJaBIIMM IpyObIX omHOOK B paboTax u
IIPOIEMOHCTPUPOBABIIMM IIPOYHBIE HABBIKU BO BJIAJICHUH YCTHOM aHITIMHACKOU PEYBIO.

Or1eHKa «XOPOILO0)» BHICTABIISIETCS CTYACHTaM, HE CIIEJIaBIIMM I'pyObIX IPaMMaTHUECKUX OLIMOOK
U CJIeNIaBLIIMM HeOObIINe OIMOKH B YCTHOM OTBETE.

OneHka «yA0BJIETBOPUTEJIBbHO» BBICTABISETCS NPU HAJIMUYUU HECKOJBKHUX TPYOBIX pPEUYEBBIX
OLIMOOK B YCTHOM OTBETE M NEPEBOJHOM 3a/1aHUU, 00IIee TOHUMaHNEe aHTTIMHCKON IPaMMAaTUKH JI0JIKHO
OBITH TPOJEMOHCTPUPOBAHO.

OneHka «HeYAOBJIETBOPUTEJIBHO» BBICTABISETCd OOYyYyarolleMycs, €CIM HE BbINOJHEHbBI
TpeOOBaHUs, COOTBETCTBYIOILIUE OLIEHKE «yA0BJIETBOPUTEIbHO.

Kpurepun UTOroBOM arrectaliiv aHAJIOTMYHBI IPOMEXKYTOYHOW, HO BBICTABISETCSA TOJIBKO IPH

HaJIMYUU HAIMCAHHOTO pedepara.

6.4 VYuyedHO-MeToAUUYeCKOe ofecrevyeHre TUCHUILUIMHBI VIS CAMOCTOSITEJILHOW PadoThI
o0yuarmuxcst

Jiis camocToATeNbHOM paboThl CTYJIEHTOB MO AMCUUILUIMHE COPMHUPOBAHBI CIEAYIOIINE BUIbI
y4e0HO-METOIMYECKUX MaTePHAJIOB!

1.  HaOop »1eKTpOHHBIX Mpe3eHTaUI 115 HCTIONb30BaHUS HA ayIUTOPHBIX 3aHATHUSX.

2.  Meroanueckue ykazaHus JUIsl IPAKTHUECKUX 3aHATHMA.

3. VIHTepaKTHUBHBIC JIEKTPOHHBIE CPENICTBA IS MOIIACPKKH MPAKTUUECKUX 3aHATHH.

4.  JlomoysiHWTENbHBIE y4eOHbIE MaTEpHAIbl B BUAC YUEOHBIX MOCOOM, KAaTaJloOroB MO TeMe

IUCHHUILINHEL.
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5. Cnucok agpecoB caToB ceTu MIHTEpHET (Ha pyCCKOM U aHTJIMMCKOM SI3bIKaX ), COAEPIKALIUX
aKTyaJIbHYI0 HH()OPMAITUIO 110 TEME TUCITUTUIHHBI.

6. Buneopecypchl no quctiurinHe (BUACOISKIINN, BUACOITOCOOUsI, BUACO(DHIEMBI).

7. HabGop KOHTPOJBHBIX BOIPOCOB W 3aJlaHU IJIsi CAMOKOHTPOJISI YCBOCHHSI MaTepuaia
JTUCIUIUIAHBI, TEKYIIETO U IPOMEKYTOUYHOTO KOHTPOJISI.

CTyneHThl MONYYaroT JOCTYN K y4eOHO-METOJMYECKHMM MaTepuajgaM Ha IEPBOM 3aHATHHU IO

JUCLUILINHE.

7.  Y4yeOHO-MeTOaAMYECKOE M HH(POPMALMOHHOE 0O0ecneuyeHue TUCIHMIIMHBI (MOLYJIs1)

a) OcHoBHas JuTEpaTypa:

1. bensea, U.B. UHocTpanuslii 36k B cepe nmpodeccuoHanbHoi kommyHukanuu / U.B.
bensera, E.IO. Hecrepenko, T.M. Coporuna; nayd. pen. E.I. CoboneBa. - 3-e usn., crep. - Mocksa:
OJIMHTA: VYpd®dy, 2017. - 133 c¢.: wn - Pexum pocryma: mo moxmumcke. - URL:
http://biblioclub.ru/index.php?page=book&id=482141 - bubauorp.: c¢. 126. - ISBN 978-5-97652616-7.

Texct: 351eKTpOHHBIH.

2. Bbouxapes A.U. IIpakTuKyM 110 TEOPETHYECKON TPAMMATHKE aHTJIMHCKOTO S3bIKA. —
Hosocubupck: HoBocubupckuii rocyapcTBeHHbIN TexHuueckuil yuusepcurer, 2016. 56 c.ISBN 978-5-
7782-2909-9

3. Bunnukosa O. A., Cepenuna M. 1., Cmaxtun E. C. Aurnuiickuii sa3sik. — M.: [Ipomerei,
2018. 163 c. ISBN 978-5-907003-68-2

4.  Urnarenxo U. 1., Mopo3osa JI. }O. M3yuaem anrnuiickuii s3p1k. YuTaem aHIIIOS3bIYHYIO
auteparypy. — M.: MockoBckuii nefarorndeckuii rocyjapctBeHssli yausepeurer (MIII'Y), 2019. 68
c.ISBN978-5-4263-0714-8

5. Kpacnomiekosal . A., HeuaesaT. A., [TaxomkunaM. E. Masteryourskillsingrammar. —
Taranpor: FOx#sb1i henepanbubiii yausepcuteT, 2017. 163 ¢. ISBN 978-5-9275-2163-0

6.  Hpoznosa T.1O., bepecroBa A.1., Maunosa B.I'.EnglishGrammar. Reference and Practice.
VYuebnoemnocooue. 11-e mzganue. — CII6.: Anromorus, 2019. 464 c. ISBN 5-94962-075-5

7. KawmsuoraT.I". English Grammar. ['paMMaTrka aHTITHIICKOTO SI3bIKA: TEOPUS M MPAKTHKA. —

M.: Dkemo, 2017. 786 c. ISBN 978-5-699-92750-0

0) [domosHuTe/bHAS JUTEPATYypa:

1.  TI'moroma, I'.B. AHrmmiickuii si3bik ais quszaiinepos / ['.B. ['moToBa; @enepaiibHOE areHTCTBO
no ob6pazosanuto, 'OY BIIO Ka3zaHckuil rocyaapcTBeHHBIH TEXHOJOTHUECKUI YHUBEpcUTET. - KazaHs:
KI'TY, 2009. - 117  c.: 1501 8 - Pexum  gocryma: [0  IIOIIINCKE. - URL:
http://biblioclub.ru/index.php?page=book&id=258958 - buGmuorp. B ku. - ISBN 978-5-78820700-1. -

TekeT: 2IeKTPOHHBIN.
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2. T'motoga, I'.B. AHrnmiickuii si3bik 1yt auzaiinepos / I'.B. I'morosa; ®denepanbHoe areHTCTBO
o ob6pazoBanuto, [[OY BIIO Kazanckuii TocyaapCTBEeHHBIM TEXHOJIOTHYECKUN yHUBEpCUTET. - Ka3aHb:
KI'TY, 2009. - 117  c.: WL - Pexum  gocryma: [0  IIONIINCKE. - URL:
http://biblioclub.ru/index.php?page=book&id=258958- bubmauorp. B kH. - ISBN 978-5-78820700-1. -
TekeT: 27eKTPOHHBIN.

3.  Bouxkoga, E.B. Steps in Speaking English: (Illaru B pa3roBopHOM aHTJIHICKOM) /

E.B. BonkoBa; MunucrepcTBo oOpazoBanus U Hayku Poccun, denepanbHoe rocynapcTBEHHOE
OropKeTHOE 00pa30BaTEIIbHOE YUPEXKIACHHE BHICIIEro mIpodeccuoHanbHOro obpaszoBanus «KazaHnckuii
HallMOHAJIBHBIM HCCIEA0BATEIBCKUN TEXHOJIOTMYECKUN yHUBepcuTeT». - Kaszanb: Kazanckuii HaydHO-
uccienoBarensckuii Texnonorunueckuii yuusepeutet (KHUTY), 2013. - 92 c.: tabmn. - Pexxum goctymna: mo
noamucke. - URL: http://biblioclub.ru/index.php?page=book&id=258749(nara obpamienus: 21.02.2020). -
ISBN 9785-7882-1472-6. - TekcT: 31EKTPOHHBIH.

4.  EmenbsnoBa, H.M. CrioBapHbie MaTepuaibl Juis qu3aitnepoB oxexsl / H.M. EmenbsHoBa,
N.B. Epmonuna; MunucrepctBo oOpa3oBanuss u Hayku Poccuiickoit @enepauuu, Ypalbckas
rocy/apCTBEeHHAsl apXUTEKTYpHO-XYI0’KeCTBEHHas akajnemus. - ExatepunOypr: Apxutekrton, 2013. - 134
c.: mi. - Pexxum noctymna: o noamucke. - URL: http://biblioclub.ru/index.php?page=book&id=436785 -
TekcT: 2neKTPOHHBIN.

5. 3Bapunkas, JI. AHDIHIACKHIN SI3BIK U1 apXuTekTopa W rpamoctpoutens / JI. 3apuikas ;
MunuctepctBo oOpa3zoBanusi u Hayku Poccuiickoit ®egepanuu, DenepanbHOe TOCyAapCTBEHHOE
010/KETHOE 00pa30BaTEIbHOE YUPEKIACHUE BHICIIETO MPOodecCHOHATBHOTO 00pa3zoBanus «OpeHOyprekuit
rOCYJapCTBeHHBIN yHHBepcuTe™. - OperOypr: OI'Y, 2013. - 116 c. - Pexxum nmoctyma: mo MOAIUCKE. -
URL.: http://biblioclub.ru/index.php?page=book&id=259349 - TekcT: 371€KTPOHHBIIA.

6. Mudraxosa, H.X. IIpodeccronanbHblii aHTIIMACKUIA SI3BIK AJIs CIIEHUATBHOCTH «Moga u
Nuzaitn» [ H.X. Mudraxoa, D.M. Myprasuna, PenepaibHoe areHTCTBO IO 0Opa30BAHHUIO,
l'ocynapctBenHoe oOpa3oBaTenbHOE yupekaeHue Beicimiero mnpodeccuoHambHOro 00pa3oBaHUs
KazaHckuii rocyJapCTBEHHBIN TEXHOJOTMYECKHH yHUBEPCUTET, WHCTUTYT TEXHOJOTUM JIETKOU
MIPOMBIIIIJIEHHOCTH, MOJIbI U In3aiiHa. - Kazane: U3natensctBo KHUTY, 2010. - 309  c¢.: wm., Tabmn,
cxem. - Pexxum mocryma: mo momamucke. - URL: http://biblioclub.ru/index.php?page=book&id=259018 -
ISBN 978-5-7882-0983-8. - TekcT: 2JIeKTpOHHBIH.

7.  XammaroBa, D.A. English for designers=Aurnuiickuii s3bIK JUis Jqu3aiiHepoB / D.A.
XammaroBa, FO.H. 3ustnunoBa ; MunuctepctBo oOpa3oBaHusi W Hayku Poccun, PenepanbHoe
TrOCyJapCTBEHHOE  OFO/HKETHOE  00pa3oBaTeNbHOE  YUPEKICHHE BBICIICTO  MPO(ECCHOHATBLHOTO
oOpazoBanms «KazaHCKMII HAIMOHAIBHBIA HCCIICOBATEILCKII TEXHOJOTHUYECKUH YHUBEPCUTETY,
Kadenpa mHOCTpaHHBIX S3BIKOB B MpodeccuoHanbHOi KomMmyHHMKanuu, Kadenpa nuzaiina. - Kazans:
W3narenscteo KHUTY, 2012. - 104 c¢. - Pexum pgocryma: mo noamucke. - URL:
http://biblioclub.ru/index.php?page=book&id=258841- bubGmuorp. B kH. - ISBN 978-5-78821268-5. -
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TekeT: 2IeKTPOHHBIN.

8. UYwmx, P.H. Unoctpanubiii s3pik (anrmumiickmid): [14+] / P.H. Ywmxk; MunucrepctBo
obpa3zoBanus U Hayku Poccuiickoit ®denepaunu, Bpicimas mkona HapoJIHBIX HCKYCCTB (aKagemus). -
Cankr-IlerepOypr: Boiciias mikosa HapoJHbIX UCKyccTB, 2017. - 77 c. - Pexum noctyna: 1o noJnucke. -
URL: http://biblioclub.ru/index.php?page=book&id=499441- buGnuorp. B ku. - ISBN 978-5-906697-47-
9. - TekcT: PNeKTPOHHBIN

9.  English for designers = AHrIuiCKHii A3bIK /IS TU3alHEPOB: yueOHOE mocodre XaMmmaroBa
3. A., 3usaraunosa FO. H. UsnarensctBo KHUTY ¢ 2012 rox » 104 ctpanuibt

10. Steps in Speaking English: (Illaru B pa3roBOpHOM aHIJIMHCKOM): Y4€OHO-METOANYECKOE
nocobue Bonkosa E. B. I3narensctBo KHUTY « 2013 rox « 92 cTpaHuils

11. Awnrnuiickuil s3bIK IS HESA3BIKOBBIX (hakynbTeTOB: ydeOHoe mocobue Baranoma T. II.
Hupexr-Menaua ¢ 2015 ron 169 crpanun

12.  A. Tilbury, T. Clemementson.ENGLISHUNLIMITED.2010.

13. HeadstantandHeandway.Elementarytests, 2010

14. Heandwaystudent’s book.Oxford University Press.2010

15. Heandway.EnglishCourse.Oxford University Press.2010

B) IIporpammuoe obecneuenue u UuTepHer-pecypcesl

a)  JlenmoBoii anrmmiickuii / [anexTpoHHbIA pecype] - Pexxum moctyma:www.delo-angl.ru

06) JlemoBoii anrnmiickuii / [smexkTpoHHBIA pecype] - Pexxum goctyma: http://inyazschool

.ru/category/anglij ski | -yazyk/delovoj -anglijskij/

B)  Study.ru[smextponHsiii pecypc] - Pexxum moctyma: http://www.study.ru/

r) IlepeyeHb MH(POPMAMOHHBIX TEXHOJIOTHIA, HCIIOJIb3YeMbIX IPH OCYIIECTBJICHUH
o0pa3oBaTeILHOTO NMpolecca (BKJIKYAs MPorpaMMHoe odecnedeHne H HHGPOPMAHOHHO-
CIPaBOYHbIE CHCTEMBI)

J1J1s1 OCBOCHHUS JAHHOTO Kypca HEOOXOIMMO 00513aTelIbHOE UCTIOIb30BaHUE Opay3epoB s
paboThI B ceTr IHTEpHET, MOMCKOBBIX MAIIIHH, a TAKXKe CIICAYIONHNX HHPOPMAITHOHHBIX PECYPCOB:

1. Odwucnsrii maket LibreOffice; JTuniensus GNU LGPL (Pexakmus 3 ot 29.06.2007)

2. DBC «YuuBepcurerckas oubaunoreka onnaiuyhttp://biblioclub.ru

3. DnekTpoHHas nHGOpPMaIMOHHO-00pa3oBarteibHas cpena AHO BO HUJhttp://www.eios- nid.ru

4. OnekTpoHHBI mnepuonuyeckuil crnpaBouHuk «Cuctema ['APAHT» (undopmaimoHHbIH
NpOoAyKT BblunciauTenbHoil TexHuku) JloroBop NeClL[14/700434/101 ot 01 smBaps 2016 r., Jlorosop
NeCI114/700434/19 ot 01.01.2019
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8. MaTtepuajibHO-TeXHMYecKasi 0a3a, He00X0AUMAasl /I OCYLeCTBJIEHUs 00pa30BaTEIbHOIO

npouecca no JuCHUuIInHe (MO1YJI10).

1. JlekunonHas ayuTopus

YueOHast MeOesb: CTOJIBI, CTYJIbS, JOCKA yueOHast
O0opynoBanue: KomnbroTepsl, MoIK0YeHHbIE K ceTh «HTepHeTY,
POEKTOP, MHTEPAKTUBHAS JOCKA (3KpaH)

2. AyauTOpUM MPAKTUYECKUX
3aHATUN

YueOHast MeOeTb: CTOJIBI, CTYJIbA, JOCKA yueOHast
O0opynoBanue: KommbroTepsl, MoIkit0YeHHbIE K ceTh «HTepHeT»,

3. AyauTopuu JIs
CaMOCTOSITENIbHOM paObOThI

YyeOHast MeOelb: CTOMBI, CTYJIbS
O6opynoBanue: KomnbroTepsl, MoaKI0OUeHHbIE K ceTu «IHTepHET»
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